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The present thesis aims at the possibility and limitation of culture transmission in 
Chinese-English literary translation, that is, whether culture can be successfully 
transmitted in this process. Meanwhile, under related theories, a systemic study will be 
conducted into Fortress Besieged (Weicheng) concerning cultural translation. 
 
To achieve the set goal of our study, the present thesis first gives an overview of 
Weicheng（《围城》） and its English version Fortress Besieged, and then elaborates 
culture, language and translation and how all these interrelate. Definitions and 
categories of culture are given before the main characteristics of culture are brought in, 
i.e. culture’s universal characteristic, national characteristic, open characteristic and 
epochal characteristic. As to cultural translation, the author raises that there is a 
“cultural turn” in the translation field at present after a brief review of translation 
theory study. Based on culture’s universal and open characteristics, cultural 
translatability is demonstrated and then the limits of cultural translatability 
demonstrated based on culture’s national and epochal characteristics. In particular, the 
author will demonstrate the actual distinction between Chinese culture and English 
culture and thus Chinese language and English language. Finally, the present thesis 
looks into Fortress Besieged in terms of cultural translation and analyses the 
translation strategies and methods it takes. Some sparkling translations are displayed, 
as well as a number of awkward or inadequate translations.          
 
The present thesis not only manages to reveal the cultural nature of literary translation, 
but also highlights the impact of culture on translation strategies and provides a new 
perspective for cultural translation of literary texts through actual case study. 
Humanity’s practice of translation has proven well that translation is not just a 
bilingual activity; it is also a bicultural one. To successfully surpass the language and 
cultural barriers, translators are called to strive for a most acceptable and appropriate 
way during the process of translation.  
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0.1 The Necessity and Aim of This Study 
As we all know, Chinese culture, as one part of Oriental culture is quite different from 
its Western counterpart, in such aspects as language, history, customs, religions, beliefs 
and so on. These differences constrain the communication between the Eastern and 
Western world. Especially in the literary field, cultural distinctions are always the great 
obstacles for translators. Despite all the difficulties, communication and exchange 
between different nations still go on, and a great number of literary works have been 
translated to entertain readers. The great Chinese traditional work The Dream of Red 
Mansions (Hongloumeng) is a good example, having been translated into many 
languages. 
  
Currently， along with the booming of cultural studies, cultural linguistic and 
cross-cultural communication , translation studies has come to a “cultural turn”. In this 
view, some inherent problems of translation studies are needed to be explored from a 
cultural perspective.  
 
Since different translators represent different cultures, they always adopt different 
translation strategies: those from source culture tend to take foreignization (alienation) 
while those from target culture domesticization (adaptation), though both cases are not 
absolutely correct.  
 
In most translation works, the two strategies are alternatively utilized while one 
overweighs the other. As Fortress Besieged is the co-effort of a source language 
speaker and a target language speaker, what then is the main translation strategy, and to 
what extent do translators transmit the source culture into target culture?   
 
Argument between translatability and untranslatability is one of the core issues in 
translation theories for a long time. Though all humanity’s translation activities and 
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researchers still stick to untranslatability, either at linguistic level or cultural level. 
  
Translation is a basic interlingual communicative activity. People communicate 
primarily by way of language and for people of different nations always by way of 
translation between languages. But the truth is that translation not only conveys 
message through language conversion but also through culture transmitting. Thus, 
translation is an art that relies on the translator’s high level of awareness and 
understanding of the nuances of both source and target languages and their 
sociocultural contexts.  
 
As is known to all, cultural masterpieces represent the most challenging task for 
translators, because of the ways in which they utilize the full metaphorical and 
linguistic capacity of meaning----form and function----to generate multifaceted, 
multilayered and aesthetically pleasing works. Besides, in literary works, not just 
language playing but also cultural codes can be found anywhere. Dennis T. Hu once 
stated: “The task of literary translation, always thankless, becomes doubly so when the 
work to be translated is written by a master such as Qian Zhongshu.” (Hu: 1982) The 
exceeding difficulty of translating a masterpiece means that something is always lost in 
translation. Then, to what degree and by what means can translators transmit the 
cultural message in literary translation, especially for those genuinely great works?  
 
The research aim of this thesis is to answer the questions put forward above in a 
satisfactory way. To put it more concretely, this thesis is designed to explore the 
possibility and limitation of cultural transference of literary translation by looking into 
the English version of Weicheng (《围城》) by Jeanne Kelly and Nathan K. Mao.  
 
At present, in China, quite a large number of scholars and translation theorists are also 
concerned themselves with translation studies from cultural perspective. This thesis is 
intended, with the combination of theories and practices, to give a reasonable judgment 
to the problem of translatability and its limits through a systematic and comprehensive 
















0.2 The Structure of The Thesis 
The present paper comprises four chapters, added by an introduction and a conclusion. 
The introduction outlines the research background, purpose of study, analytical 
framework and organization of the paper. Chapter One provides a general study of 
Qian Zhongshu’s Weicheng(《围城》) and its English translation (1979) Fortress 
Besieged, including some criticism it has received so far. Chapter Two is an overview 
of language, culture, translation, and how these all interrelate. Chapter Three presents 
some conceptual research of cultural translatability and its limits, which constitutes the 
theoretical framework for the forthcoming analysis. Chapter Four looks into the related 
translation strategies in terms of culture with actual examples from Fortress Besieged 
translated by Jeanne Kelly and Nathan K. Mao. The concluding part summarizes the 
findings of the current research as well as the drawbacks and limitations of the present 
research. The present research will highlight the impact of culture on translation 
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Chapter One  A Survey of Weicheng and its English Translation 
 
1.1 A Brief Introduction to Qian Zhongshu 
Qian Zhongshu, author of Weicheng, is said to be a major literary figure of 
twentieth-century China. As Theodore Huters put it in his Qian Zhongshu, a 
book-length study of Qian, he is a man of “awesome abilities and knowledge”. Qian is 
one of the most well-known Chinese scholars to the Western world. As an outstanding 
product of early 20th-century China’s internationalistic Cultural Revolution, Qian was 
fluent in both Chinese and European literatures. British scholar and translator Julia 
Lovell, in one of her articles (June 11, 2005, Guardian), states “Qian Zhongshu could 
be termed a scurrilously Chinese Evelyn Waugh”. The translations of his works are 
widely available both at home and abroad. 
 
1.2 An Overview of Weicheng 
Qian’s most well-known novel and his only one full-length novel, Weicheng (《围城》), 
published in 1947, has been translated into English, French, German, Russian, 
Japanese and Spanish. This novel has long been famous for its widely-spread punch 
line “Marriage is like a fortress besieged: those who are outside want to get in, and 
those who are inside want to get out” (Kelly＆Mao: 2004:1), which is taken as a 
classic metaphor of marriage. Qian’s erudition of Chinese classics and Western 
literature makes the novel an interesting read. It is peppered with allusions, both 
eastern and western. The hefty novel is intended as a satire, featuring scores of colorful, 
all too recognizable characters of intellectuals, the rich, those who put on Western air, 
those who put on Chinese air, and just about everyone else from the early days of the 
Sino-Japanese war. As time goes on, Weicheng is not forgotten by people; contrarily it 
is more and more popular and embraced by all walks of life.  In 1990, it was adapted 
into a TV series in China. 
Weicheng tells the story that took place at the time when the Sino-Japanese War was 
about to break out. Fang Hung-chien, a feckless young man just returned from his 
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